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A s  the accompanying cartoon (see Appendix ) suggests ,l the disclosure of the  
powerful phenomenon known a s  the  "media" i n  contemporary soc ie ty  i s  
analogous t o  the opening of Pandora's box. It would seem t h a t  the media, 
I t  a  re la t ive ly  new s o c i e t a l  force,  has l i t e r a l l y  "sprung up, full-grown, 
i n  some mysterious fashion t o  the surpr i se  and bewilderment of many -- and 
the consternation of a few -- and become a dominant influence i n  our cul- 
ture .  Moreover, i n  keeping with the mythological analogy, it may be sa fe  
t o  assume t h a t  t he  a r t i s t  equates the media with the s o c i e t a l  i l l s  which 
were released st the  touch of Pandora's hand. Whether the  media i s  indeed 
a general e v i l  i n  present-day American soc ie ty  i s  debatable;  what i s  t o  be 
br ie f ly  discussed here,  however, i s  i t s  e f f e c t  upon, and how it i s  af fec ted  
by, folklore.  Based upon the small sampling of da ta  col lected i n  t h i s  
study, I would t e n t a t i v e l y  hold t h a t  the media's influence upon and use of 
folklore has undergone a great  change. I n  the 1920's and 1930's when 
American soc ie ty  seemed t o  be i n  need of some kind of f o l k  image a s  a means 
of se l f -def in i t ion  and iden t i f i ca t ion ,  the media graciously obliged; the 
r e s u l t  was a v i r t u a l  inundation of the  "fakelore" typ i f i ed  by the  "folk 
hero" t r a d i t i o n  of a Paul Bunyan o r  a Johnny Appleseed. Today such f igures  
s t i l l  inhabi t  the media. Yet as f a r  a s  I can t e l l ,  contemporary media i s  
l e s s  cmcerned with the  invention and promulgation of non-tradi t ional  l o r e  
and more concerned with t r a d i t i o n a l  t e x t s  used i n  various contexts. This 
change may s ign i fy  a change i n  contemporary values o r  modes of thinking 
which help shape -- and ye t  a r e  shaped themselves by -- the media. This 
s h i f t  i n  a t t i t u d e  w i l l  be discussed more f u l l y  a f t e r  a consideration of the 
collected t ex t s .  
Before examining the  forms of media and the  functions of each with regard 
t o  fo lk lore ,  l e t  me give a b r i e f  account of the nature of the  co l lec t ion  
and the circumstances behind itD2 The co l l ec t ing  was as broad a s  possible 
conceding ce r t a in  s i t u a t i o n a l  l imi t a t ions .  That i s ,  I t r i e d  t o  ge t  a 
representative sampling of various types of media, and seemed t o  have 
succeeded i n  some respec ts  and f a i l e d  i n  others.  For instance,  there  is, 
on the one hand, a r e l a t i v e  abundance of pr inted material ,  including maga- 
zines, newspapers, cartoons,  novels, and the l i k e ,  y e t  on the other  hand, 
a comparative lack  of r ad io  and t e l ev i s ion  exempla. Obviously, both of 
these forms play a tremendous p a r t  i n  our everyday l i f e ,  and t h i s  scant  
representation i s  not intended t o  suggest t h a t  fo lk lore  i s  not recogniz- 
ably present  i n  these forms. It r e f l e c t s ,  ins tead ,  the  f a c t  t h a t  I ne i ther  
own nor have easy access t o  a t e l ev i s ion  s e t  a s  well  as the f a c t  t h a t  the  
subject has been ingeniously and thoroughly covered i n  Tom Burns' a r t i c l e ,  
" ~ o l k l o r e  i n  t h e  Mass Media: Television, ' '  appearing i n  the Folklore Forum 
of July 1969. Much of my f indings,  barr ing changes i n  individual  comrner- 
c i a l s  and shows, would be very similar t o  h is .  Moreover, the co l lec t ing  
here was done over a three-month period, over a broad area,  i n  a more cas- 
ual manner than was Burns ' concentrated TV watch. However, some o'f Burns ' 
observations and terminology, espec ia l ly  h i s  concept of a "true" fo lk lore  
item, w i l l  be discussed i n  t h i s  paper. Speci f ica l ly ,  the forms represent- 
ed i n  t h i s  co l l ec t ion  a r e  the following: magazines ca ter ing  t o  d i f f e r e n t  
i n t e r e s t s ;  newspapers; Sunday magazines; p lays;  t e l e v i s i o n ;  r a d i o ;  car-  
toons; g ree t ing  cards;  records  (pop, fo lk ,  c l a s s i c a l ,  rock) ;  i l l u s t r a -  . 
t ions ,  such a s  book and record j acke t s ;  pos te rs ;  f i lms ;  novels ,  l o c a l  
f e s t i v a l s  and customs; c h i l d r e n ' s  books and color ing books; adver t i se -  
ments; trademarks; names of p laces ,  such a s  r e s t au ran t s ,  i nns ,  and camps; 
crossword puzzles and games; and var ious  miscellany such as l i n g u i s t i c  
folklore  (puns, d i a l e c t s ,  e t c . )  and a cur ious  chain l e t t e r  I received i n  
the  mail. I would l i k e  t o  emphasize t h e  presence of rock and c l a s s i c a l  
record t i t l e s  and jacket  i l l u s t r a t i o n s ;  t h i s  seetns t o  be a r e l a t i v e l y  
unnoticed source of fo lk lo re  -- espec i a l l y  with reference t o  the  super- 
natural  -- which i s  cu r r en t ly  growing. 
Other a r ea s  have been omitted because of l a c k  of time and opportunity 
although I am sure  t h a t  one could i d e n t i f y  fo lk lo re  i n  the  following 
forms of t he  mass media: comic s t r i p s ,  b i l l boa rds ,  speeches, cookbooks 
and rec ipes ,  the  backs of c e r e a l  boxes and o ther  products, pamphlets 
describing var ious  American t o u r i s t  a t t r a c t i o n s  and landmarks, recorded 
tapes f o r  t o u r i s t s ,  placemats and matchbook covers from re s t au ran t s  and 
g i f t  shops, bumper s t i c k e r s ,  and o ther  miscellany. A l l  of t h e  above 
seem t o  be prospect ive  a r ea s  of i n t e r e s t  t o  t he  f o l k l o r i s t  i n t e r e s t ed  
i n  mass media f o l k l o r e .  The da ta  included i n  t h i s  co l l ec t i on ,  neverthe- 
l e s s ,  does cover the  emphases of f o l k  s tudy:  custom, b e l i e f ,  t r a d i t i o n a l  
o r a l  l o r e ,  f o l k  song, mate r ia l  c u l t u r e ;  these  a r ea s  of s tudy seem t o  
cross media l i n e s  -- one a r ea  i s  not  confined t o  a p a r t i c u l a r  form of 
media. Noticeably absent  i s  a r epo r t  on f o l k  e s t u r e ,  an a r e a  more 
e a s i l y  seen i n  t h e  v i s u a l  media than  i n  p r i n t  f although some - . 
examples appear i n  cartoon form). I n  add i t ion ,  because the  market i s  
flooded with  mater ia l  on t h e  occu l t  sc iences  and the  black a r t s ,  I have 
kept da t a  i n  these  a r ea s  t o  a minimum, t r y i n g  only t o  give a representa-  
t i v e  over-view of t he  t op i c s ;  a v i s i t  t o  almost any bookstore w i l l  serve 
as a supplement t o  the  information here .  
Needless t o  say ,  a l l  co l l ec t ed  items a r e  not equal ly  f o l k l o r i s t i c .  Some 
more than ot- cjnform t o  t h e  spec i f i ca t i ons  of " t rue"  fo lk lo re  a s  
suggested by Burns. To Burns, a t r a d i t i o n a l  t e x t  alone i s  not  s u f f i c i e n t  
t o  make an i tem v a l i d  fo lk lo re .  Other c r i t e r i a  must be met; they a r e :  
2 )  "a t r a d i t i o n a l  performance of t h a t  t e x t  i n  (3) a t r a d i t i o n a l  (customary) 
s i t u a t i o n  i n  response t o  o r  i n  conjunction with  (4) a t r a d i t i o n a l  audience." 
Inasmuch a s  the  "mass media" i s  not considered a " t r a d i t i o n a l  s i t u a t i o n "  
by most standards i t  i s  r a r e  t h a t  an item w i l l  s a t i s f y  t h a t  c r i t e r i o n .  
Granted, i n  t e l e v i s i o n ,  it i s  poss ib le  t o  have a context wi thin  t he  media 
i t s e l f  which i s  f a i r l y  t r a d i t i o n a l  -- a group of people, obl ivious  t o  
camera o r  audience, s i t t i n g  around on a t a l k  show t e l l i n g  t a l e s ,  f o r  
example; however, with t he  exception of taped l i v e  performances on record 
11 or  r ad io ,  few other  veh ic les  of mass media fo lk lo re  can provide t r a d i -  
t i ona l "  s i t u a t i o n s .  Although each i tern should be i nd iv idua l ly  considered 
t o  determine i t s  t r a d i t i o n a l i t y ,  i t  i s  both:porsible and d s s i r ~ b l a  t o  make 
some b ~ o a d  generd. izat ions  &long +his 1h:e"t r i th  N s p ~ $  . v, t o d e  way folk- 
lo re*  funcbions i n  the nedia arr I have observed it. 
I have arranged the  fo lk lo re  i tems found i n  t h e  tnedia i n  t h r ee  main 
ca tegor ies :  (1) Folklore qua Folklore,  ( 2 )  Folklore a s  Folklure,  and 
(3) Folklure as an  Aside. An ou t l i ne  showing subdivis ions  follows : 
I. Folklore qua Folklore 
A .  Ar t i c l e s  about fo lk lore  
B. Folklore a s  foundation 
. PLimetic fo lk la re  
11. Folklore a s  Folklure 
A. For s e l l i n g  purposes 
B. For decorative purposes 
111. Folklore a s  an Aside 
A. Inc identa l  -- s t y l i s t i c  devices 
B. Purposeful -- f o r  various e f f e c t s  
C.  etafo folklore'^ 
Generally speaking, items included i n  " ~ o l k l o r e  qua ~ o l k l o r e ' '  tended t o  
best meet the c r i t e r i a  f o r  t r u e  fo lk lore  -- especia l ly  a group of items 
under the heading " ~ r t i c l e s  about ~ o l k l o r e , "  which includes te levis ion  
programs such a s  " ~ e e  ~ a w ,  " and magazines such a s  Tournaments I l lus t ra ted :  
The Chronicle of the  Society f o r  Creative Anachronism; Confiortium Antiquum; 
and The Mother Earth News. (copies a r e  found a t  the end of the col lec t ion . )  
It w i l l  be noted t h a t  a l l  of the above have a r e s t r i c t e d  audience which 
i s  a t  l e a s t  devoted t o  fo lk  i n t e r e s t s ,  i f  not catered t o  the  fo lk  them- 
selves. Folklore t e x t s  i n  t h i s  f i r s t  category tend t o  be ends ra the r  
than means -- the second approach being c h a r a c t e r i s t i c  of the two other  
general d iv is ions ;  moreover, a l o g i c a l  r e s u l t  of the  above i s  t h a t  the 
folklore here tends t o  be l e s s  adulterated,  l e s s  fragmented, more e a s i l y  
recognizable. A few col lec ted  t e x t s  i n  t h i s  category merit a t tent ion .  
A most i n t e r e s t i n g  a r t i c l e  from the Cincinnati Enquirer i s  found on the  
f i r s t  page of the  col lect ion.3 According t o  t h i s  a r t i c l e ,  a Japanese 
legend which has recent ly  come t o  l i g h t  s t a t e s  t h a t  Jesus Chris t  was not 
crucified nor resurrected but  r a t h e r  l ived  i n  a small secluded Japanese 
' village u n t i l  the age of one hundred s ix .  Without informant data and 
variant t e x t s  it i s  d i f f i c u l t  f o r  the  f o l k l o r i s t  t o  a t t ach  much s i g n i f i -  
cance t o  t h i s  repor t .  Yet it ce r t a in ly  does awaken cur ios i ty  and open 
up p o s s i b i l i t i e s  f o r  co l l ec t ing  t h i s  and other l i k e  "legends" dealing 
with deviations from standard re l ig ious  b e l i e f s  and doctr ines.  Perhaps 
there i s  a whole s e r i e s  of unorthodox Christ  legends which have not ye t  
been uncovered. Moreover, the  area  where the  legend originated,  Northern 
Honshu, which i s  described a s  being "noted f o r  the  persis tence of strange 
superstit ions and be l i e f s , "  deserves study i t s e l f .  
On the second page, an a r t i c l e  e n t i t l e d  "Mythed Again" uncovers the con- 
cern of the  science f i c t i o n  fan with the de f in i t ion  of various folklore 
: terms, such a s  myth and legend. This a r t i c l e  i s  included t o  show the  
; ways i n  which groups other than f o l k l o r i s t s  a r e  concerned with and define 
5 terms basic  t o  fo lk lore  study. Three a r t i c l e s  follow dealing with witch- 
craft:  t he  first  with the  modern-day reac t ion  t o  it, the  second a s  a 
testimonial, the  t h i r d  a s  a l o c a l  test imonial  which was brought t o  rny 
attention by an Indianapolis radio  broadcast the day the a r t i c l e  appeared. 
Another a r t i c l e  which demonstrates the  way fo lk lore  i s  talked about i s  
* "The Always of 'Once Upon a Time "' (date and place of publicat ion un- 
known). In  t h i s  a r t i c l e ,  Daniel Roselle advocates a renewed i n t e r e s t  i n  
folklore f o r  conterilporary ul t ra-sophist icated society.  His basic  premise 
is  tha t  the f o l k t a l e  and i t s  counterparts can play a major p a r t  i n  the 
necessary res t ruc tu r ing  of contemporary values,  f o r  e s s e n t i a l  t o  o r a l  
t radi t ion i s  the  b e l i e f  t h a t  values do e x i s t ,  t h a t  there are  answers t o  
man's questions. Because the re  i s  l i t t l e  moral re la t iv i sm or nihi l ism i n  
'1 folklore,  it becomes a pos i t i ve  fa rce :  S t .  George may not have s l a i n  the  
dragon, but man's regeneration may wel l  depend on bel ieving t h a t  someone 
can. " 
Following t h i s  i s  a typ ica l  f o l k l o r i s t i c  a r t i c l e  which appeared i n  Bedbook 
l a s t  December which depic t s  the  h i s to ry  of Santa Claus. Expectealy, folk- 
lore  i s  often more prevalent  i n  t he  media around t r a d i t i o n a l  holiday times. 
An ABC te lev is ion  broadcast on Apr i l  6,1971 was  a goo4 j.ndicator of how mod- 
ern folklore  or ig ina tes  and how t h e  media can inf luence and acce le ra te  the  
t rad i t iona l  process of t he  growth of a fo lk lo re  item. On it he Eleventh 
Hour News" a five-minute segment was devoted t o  Lieutenant W i l l i a m  Cal ley 's  
r i s e  t o  the s t a t u s  of a f o l k  hero. The explanatory na r r a t ive  was accon- 
panied by the recent ly  recorded  allad ad of Lieutenant  alley" which, 
according t o  the  broadcast ,  had sold one n i l l i o n  copies wi th in  a week's 
time. The Ballad was sung t o  t he  t r a d i t i o n a l  tune " ~ a t t l e  Hycm of the  
Republic." Also mentioned was a s imi l a r  recording sung by Nelson Sings 
en t i t l ed  "Cally 's &mn" which l ikewise ex to l led  Calley a s  an American 
martyr, a s  well  a s  a recording i n  which Calley was being denounced a s  un- 
American ( the t i t l e  of which was not given).  The s a l e  and content of t he  
records would ind ica t e  t h a t  f o l k  sen t inent  was being expressed and t h a t  
the Anerican people were nost  concerned and conscious of what cons t i tu ted  
the t r ad i t i ona l  view of an American. The phenor.ienon demonstrates how 
naturally legends of na t iona l  events o r ig ina t e  and a r e  accepted i n  addi- 
t ion t o  how "saleable" fo lk lo re  i s  on the  modern market. Ar t i c l e s  about 
folklore i n  t h i s  category which have more t o  do with mater ia l  cu l tu re  can 
be found i n  the  magazines accoupanying the  co l l ec t ion ;  note, f o r  example, 
 he Sheepherder's Wagon, " and the  " ~ n d i a n s  ' Herbal Answer t o  the  P i l l ,  " 
i n  The Mother Earth News (NO. 3 )  ; or  Tournaments I l luminated ( ~ o l .  3, No. 
3)  which contains "The European Sword t o  1600" and " ~ n  Courtly Poetry. " 
The second subdivision here i s  "Folklore a s  Foundation. " The fo lk lo re  
contained within these  a r t i c l e s  serves  as a b a s i s  f o r  making a point  o r  
creating an e f f ec t ,  but  it i s  not concerned with perpetuating,  explaining, 
or discussing fo lk lo re  p e r  se.  This sec t ion  seems t o  be t h a t  which con- 
tains the most va r i a t i on  of forms -- gree t ing  cards,  books, records,  
a r t i c les ,  advertisements, movies, p lays ,  t e l ev i s ion  shows, posters .  This 
cliversity would ind ica t e  t h a t  although the re  appears t o  be a l a rge  amount 
of na t e r i a l  deal ing with  fo lk lore  a s  an end i n  i t s e l f ,  the  g rea t e s t  bulk 
of the fo lk lore  found i n  the  nedia i s  not fo lk lo re  f o r  i t s  own sake, bu t  
for  something e l s e ' s ,  i . e . ,  fo lk lore  i s  used a s  a most dependable comnun- 
ication vehicle.  This i s  a l o g i c a l  developnent inasmuch a s  anything 
founded i n  fo lk  t r a d i t i o n  i s  by nature not  e s o t e r i c  and i s  l i k e l y  t o  be 
understood by most of the  masses. In t e r e s t i ng  subtypes crop up i n  t h i s  
division. " s c i e n t i f i c  sorcery" ( f o r  want of a b e t t e r  terra) i s  the name 
I have given t o  t h a t  type of   late rial which combines science f i c t i o n  and 
r folklore. Such r-laterial, which cor!~bines pas t  and fu tu re  ( t he  present i s  
I inevitably excluded) by using age-old fo lk lo re  n o t i f s  and f igu re s  with i fu tur i s t ic  p l o t s ,  i s  seen i n  variour; popular novels as wel l  as i n  many 
current rock songs. F r i t z  Leiber ' s  no&, Gather Darkness, i s  represerita- 
tive of t h i s  trend: 
A l l  humanity i s  gripped i n  a seething atmosphere of deadly 
d i c t a to r s ,  perverse p r i e s t s ,  wandering warlocks and super- 
na tura l  scientists . . .Then the  Witches! Revolt plunges t he  
Second C iv i l i za t ion  i n t o  a nad s t ruggle  f o r  survival . .  . 
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This "genre" is deserving of f u r t h e r  inves t iga t ion .  
Folklore used a s  a foundation of ten  i s  geared only t o  the  pas t ,  however. 
Note the old Sears and Roebuck catalogues which have become extremely 
popular of l a t e ,  the  Covered Bridge Fes t iva l  of Park County Indiana, t h e  
Madrigal Dinner a t  I.U., t he  " ~ e a s t i e s  Coloring ~ o o k "  (found a t  the end 
of the co l lec t ion) ,  var ious  movies such a s  They Shoot IIorses, Don't They? 
and L i t t l e  Big Man, as wel l  as the  song "The Court of t t e  Crimson Kingtf 
which includes such f o l k l o r i c  elements a s  the  wheel of fortune ("the 
grinding wheel1'), d iv in ing  s igns ,  and hoaxes -- a l l  enveloped i n  t r ad i -  
t iona l  philosophy and the  s e t t i n g  of the  King and h i s  court .  I n  such 
forms, nuch i n t e r e s t  i n  mater ia l  cu l tu re  and custons i s  discernible .  The 
Sam per ta ins  t o  t h e  magazines The Mother Earth News and Tournaments 
Illuminated which have been previously mentioned. One a r t i c l e ,  i n  con- 
. 
t r a s t ,  does dea l  with  t he  present :  "The Golden Twig" from Harper's 
explains how nagic and supe r s t i t i on  a r e  t he  pr ine  movers a s  f a r  a s  the  
I t  world of Madison Avenue i s  concern2d. Here nagic, t he  most common 
denominator of a l l , "  i s  " t ru ly  the universal  tongue1'; it i s ,  consequently, 
the nost cogent r-leans of persuasion. Clearly,  magical th inking a s  M r .  
Gossage describes it, abounds and per!.?eates various aspects  of our cul- 
ture,  especial ly  adver t i s ing .  How e l s e  can one s a t i s f a c t o r i l y  explain 
the ubiquitous presence of genies o r  rnephisto-like f i gu re s  who appear a t  
w i l l  t o  help o r  hinder t h e  befuddled housewife? o r  the  charms and taboos 
implicated i n  connection with using o r  not  using a p a r t i c u l a r  product -- 
a toothpaste, f o r  ins tance? o r  the  myriad of j i ng l e s  and slogans which 
reach incantatory proport ions? The consutner i s  perpetual ly  enchanted -- 
i n  every sense of the  word. 
A different  use of the  term ~ y t h  i s  found i n  the  a r t i c l e  discussing Jung's 
- 
theory of the  mythical archetype and co l l ec t ive  unconscious. Here folk- 
lore i s  used a s  a foundation but  i n  an extrenely unconscious -- o r  unin- 
tentional -- nanner. Such i s  a l s o  the case,  I bel ieve,  with various 
journal is t ic  accounts which purport  t o  be f a c t  but  which a r e ,  i n  t r u t h ,  
legendary accounts which a r e  only bare ly  r e l a t e d  t o  the t r u t h .  Well-known 
examples a r e  r epo r t s  of t he  s t o l e n  grandmother and a recent  repor t  i n  the  
Indianapolis S t a r  which t e l l s  of a man who f e l l  cut of a plane over Indiana- 
polis  because he opened the  wrong door when t ry lng  t o  f ind  the  restroom 
(date of publ icat ion unknown). A g rea t  d e a l  of the  fo lk lore  which i s  
used as  foundation i s  miriletic, i n  the  sense t h a t  it imi ta tes ,  o r  i s  a 
take-off on fo lk lo re  i t s e l f  . What I have termed "minetic If  f o lk lore  , 
which cons t i tu tes  a t h i r d  category under t h e  heading Folklore qua Folklore,  
appears most commonly i n  gree t ing  cards and t e l ev i s ion  shows where the 
stereotyped conception of the  American h i l l b i l l y  or  backwoods~aan i s  the  
most popular sub jec t ,  usua l ly  d e a l t  with i n  a hunorous vein. Cowboys, 
Indians, and f o l k  heroes a r e  of'ten used i n  a l i k e  manner. 
The second sec t ion  of t h e  co l l ec t ion  d e a l s  with fo lk lo re  as "folklure". 
There seem t o  be two main functions of fo lk lo re  portrayed i n  t h i s  manner 
-- se l l ing  and decoration. Adverti~er.ients f i gu re  the  ri~ost prominently 
i n  t h i s  section.  Sor.1~ of t he  "lure" i s  nore d i r e c t  than others .  An ic- 
direct  way of using fo lk lore  t o  s e l l ,  a "sof t  s e l l "  so  t o  speak, i s  
evidenced i n  the Health-Tex and Ben Pearson advertisements. Both attempt 
t o  t race the h i s to ry  of a f o l k  item i n  r e l a t i o n  t o  t h e i r  product -- 
Health-Tex with a nininumly-related item ( a  piggybank), Ben Pearson with 
the very i t e l l  intended t o  s e l l .  The Ben Pearaon ad nanipulates folklore 
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most ingeniously. "Loser take a l l "  i n  typica l  machen form r e l a t e s  how a 
, 12th Century yeoman invents the  English longbow out of sheer desperation. 
The t i t l e  underscores the basic  parody involved: the lose r  is  he who 
must marry the princess, "an unpleasant g i r l  with a bad complexion and 
foul breath.. .and a dark mustache. " "By a l l  the Trolls i n  Danelaw," Keir 
asks, "what am I t o  do?" " ~ u i l d  a be t t e r  bow," was the answer. Keir does 
just that .  The contest takes place and the hero wins. The t a l e  ends a s  
Keir's opponent,  ugh Berwyn broke h i s  bow over h i s  knee and everyone 
cheered because they believed he was sac r i f i c ing  h is  beloved weapon as  a 
token of love f o r  h i s  new wife. Everyone thought tha t .  Except Keir. He 
knew bet ter .  I' A s ,  with masterful innovations i n  days of old, so  t d a y  with 
Ben Pearson's progressor, s o  the ad implies as it assumes the grandeur of 
epic proportion. 
Nevertheless, folklore has perhaps affected advert is ing the most through 
fashion. Today's dress  i s  e i t h e r  peasantlike or fashioned on older s ty les .  
What i s  in teres t ing  i n  the examples from Glamour and The New York Times is 
the variety of countries represented i n  the American fashion melange. 
There are "Mexicanish" b ik in i s  and Balkan dresses,  f o r  example. Needless 
t o  say, the fashions do not i n  any r e a l  sense cons t i tu te  t rue  folklore -- 
they are nei ther  t r ad i t iona l ly  made nor sold t o  the folk,  nor used f o r  
t radi t ional  f e s t i v a l s  o r  celebrations. Yet the "folklore fashion" pheno- 
menon does r e f l e c t  a general awakening with regard t o  the  peasant and h i s  
simplified l i f e  s ty le .  The same appears val id f o r  the folklure which i s  
designed f o r  decorative purposes. Cybis Porcelains i s  one of many com- 
panies which reproduce folklore f igures originat ing i n  myth and legend; 
yet the porcelain i s  s o  un-folk-like i n  form, cost ,  function, and aud- 
ience t h a t  it  can only claim t o  be tengantial  folklore on the basis  of 
subject matter alone. Many mail order houses a l s o  have begun producing 
items with fo lk lo r i c  associations. A t  low prices,  one can obtain a rep- 
l i c a  of King Arthur's sword o r  n piece of Early American furni ture ,  such 
as a table  or  spinning wheel. Even the  names of such companies, such as  
Pegasus, are indica t ive  of t h e  popular emphasis on folklore.  The adver- 
tisements f o r  the Dragon Inn i n  Bloomington are  s imilar  indications. An- 
other way i n  which folklore may be used t o  l u r e  i s  found i n  the movie, 
Grimrn's Fairy Tales, where, unfortunately, folklore is  perverted t o  the 
31trnost f o r  perverted t a s t e s .  
A th i rd  way the media uses folklore is  as  an aside. The folklore may be 
incidental  or purposeful and important f o r  making o r  s t a t ing  a point, or 
creating an e f fec t  (very often a humorous one). Incidental  folklore i s  
usually a s t y l i s t i c  device and consists  of al lusions,  metaphors, similes,  
and references which a r e  f o l k l o r i s t i c  i n  nature: the loose use of the 
term legend i n  the - Time a r t i c l e  about Hell ' s  Angels is an example. Words 
often used i n  such contexts are: myth, legend, f a i r y  t a l e ,  epic,  folk- 
lore ,  Paul Bunyan and other t r a d i t i o n a l  names and phrases. Often the aud- 
-
ience and the performer or  the wr i ter  and the reader a re  both unaware of 
the f o l k l o r i s t i c  content of such renarks; thus, t h i s  type of folklore 
would appear t o  be the  most removed from Burns' c r i t e r i a  a s  t rue  folklore 
items. Folklore i s  a l so  used consciously f o r  e f fec t s ,  however. Thus, 
Michener i n  h i s  a r t i c l e  about Kent Sta te  makes h i s  point about rumors by 
using the words "dark folk ta les ."  On a Lawrence Welk show, an e f fec t  i s  
created and many Mexican-Americans are pleased by the  in tent ional  struc- 
tur ing of a show around Mexican dance and music. An e f f e c t  i s  often con- 
sciously produced by d i s to r t ing  a name of a folklore f igure or  of a t radi -  
t i o n a l  o r  p roverb ia l  phrase:  note the  two d i f f e r e n t  e f f e c t s  c rea ted  i n  
the advertisements  he Wizard of Avis" and the  movie which bears  an ad- 
vertisement which i s  a  grotesque pun on the  nursery rhyr~le "~urnpty Durnpty." 
George Harrison of t h e  Bea t les  surrounded by t r o l l s  on an albur'i j a cke t  
cover produces the  b i z a r r e  s e t t i n g  s u i t a b l e  f o r  h i s  l y r i c s .  Included a l s o  
i n  t h i s  category a r e  those "metafolklor ic"  items as  Burns def ines  them, 
i . e . ,  those quest ions  posed on t e l e v i s i o n  quiz shows o r  i n  crossword 
puzzles o r  anagrams which d e a l  with f o l k l o r e .  
Moreover, f o l k l o r e  a s  an a s ide  of ten  c o n s i s t s  of what I have termed "ana- 
chronis t ic  hunor" -- hunor which r e s u l t s  from the  jux tapos i t ion  and i n t e r -  
action of the r e a l  and the  imaginary o r ,  a s  o f ten ,  the  old and the modern. 
Here, t r a d i t i o n a l  b e l i e f s ,  customs, c h a r a c t e r i s t i c  f i g u r e s ,  and ges tures  
intrude i n t o  conter~lporary mass c u l t u r e  o f t en  producing s i l i~ple  humor o r  
trenchant s a t i r e .  Although I am sure  t h i s  phenomenon could be found i n  
other pr in ted  sources ,  such a s  e d i t o r i a l s  and f ea tu re  a r t i c l e s ,  a s  wel l  
a s  on t e l e v i s i o n  cur ing  commercials and coinedians ' rou t ines ,  the examples 
i n  the c o l l e c t i o n  a r e  a l l  i n  cartoon fo rn ,  mostly taken from The New 
Yorker Magazine. A few meri t  descr5pt ion.  I n  one, behind a  huge desk, 
s i t s  an angelic-looking businessman (wi th  a  PR's smile and composure), 
complete with  magic wand i n  hand and t r a d i t i o n a l l y  fashioned f a i r y  wings 
pinned on the back of h i s  s u i t .  The s ing le  word LOANS on the huge s ign  
which looms above him provides a t e r s e  y e t  f i t t i n g  coziment on contemporary 
a t t i t u d e s  and p r a c t i c e s .  Implied here nay be the tendency of modern man 
t o  l e t  h i s  f an t a sy  and magical bent i n t rude  on r e a l i t y  t o  t h e  ex t en t  t h a t  
he may not  see  t h ings  a s  they a re .  ~ n d / o r ,  however, it [,lay suggest  the  
o2posite. It may suggest  t h a t  even a  f a n t a s t i c a l  c r ~ a t u r e  assumes and 
must assume a  more p r a c t i c a l ,  down-to-earth mien i n  present-day s o c i e t y  
i f  the c rea ture  i s  t o  be cocprehended a t  a l l .  Another car toon which sug- 
gests  how the s t a p l e s  of f o l k l o r e ,  i . e . ,  f a b l e  and t a l e  and legend and 
myth, a r e  divorced f r o u  contemporary thought,  how hurriorously "anachronis- 
t i c "  they appear,  shows young Jack about t o  t r ade  h i s  cow f o r  a  handful 
of beans. I n  t h i s  vers ion ,  t h e  owner of the  ciagic beans i s  " se l l i ng"  the  
beans with contemporary s u a v i t y  i n  t he  contemporary idiom;  ere a r e  your 
beans, young man, and i f  you a r e  no t  completely s a t i a f i e d  your cow w i l l  be 
cheerful ly  refunded." Somehow r e a l i t y  i n t rudes  upon inagina t ion  and 
ult imately d e s t r ~ y s  it. We f e e l  we have l o s t  something. Might it be the  
capacity t o  f a n t a s i z e ,  t o  allow imagination t o  soa r ,  untouched above ( i n  
Thoreau's words) "our d u l l e s t  percept ions  "?  A t h i r d  cartoon juxtaposes 
the f a i r y - t a l e  and nodern worlds, emphasizing with  h u ~ ~ o r o u s  i rony ,  it 
seems t o  ne, t h e i r  d ivergent  concerns. A chemist d i l i g e n t l y  working i n  
his  l abora tory  i s  s t a r t l e d  by an u p s t a r t  f r o g  who croaks,  "I hope you a re  
working on an an t ido te  f o r  r11y s p e l l . "  Such e x e ~ ~ p l a  se rve  only t o  h i n t  a t  
the multi-face ted  na ture  of anachronis t ic  hutilor, t o  suggest  some "perhaps" 
with regard t o  t he  i n t e r r e l a t i o n s  of  the  motifs of f o l k l o r e  with  those of 
modern l i f e .  
An in t e r e  t i n g  addendum t o  t h i s  s e c t i o n  i s  the chain l e t t e r  I received i n  
the mail.[ The l e t t e r  inay not  be c l a s s i f i e d  a s  a fo rn  of mass media folk- 
l o re ;  y e t  having been c i r c u l a t e d  throughout the  world nine titiles, I th ink  
it does qua l i fy  a s  some means of mass co~~munica t ion  and s o  I have included 
it here. The i n t e r n i n g l i n g  of r e l i g i o n  and s u p e r s t i t i o n  and t h e  implied 
jinx or  hoax i f  one does no t  continue the  chain i s  of i n t e r e s t  t o  t he  
f o l k l o r i s t  -- e s p e c i a l l y  t o  t h e  s tuden t  of riodern fo lk lo re .  
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Some general observations should be made w i t h  regard t o  the  present  c o l l -  
ection. Subject content i s  va r i ed ;  there  a r e  i t e n s  concerning myths, 
legends, t a l e s ,  f o l k  d i a l e c t s  and ges tures ,  f o l k  dances and f e s t i v a l s ,  
custons, b e l i e f s  and ma te r i a l  cu l tu re .  Curiously, the  Arxrican mass media 
does not focue pr imar i ly  o r  ev9n secondari ly  on American fo lk lore .  One 
i n  s u r p ~ i ~ e d  t o note t h a t  al though George Washington, Abraham Lincoln, 
Casey Jones, Ddniel Boone, and The Good Fa i ry  pop up i n  diverse  contexts ,  
there i s  no concentrat ion on the  American f o l k  hero o r  fo lk  t r a d i t i o n .  
Instead, the  American mass niedia tends t o  cen te r  around f o l k  cu l tu re s  i n  
various countr ies  of t he  world. Perhaps because ~iythology i s  now a 
standard for13 of reference i n  the  sense t h a t  a l l u s ions  made t o  the mytho- 
logy are  widely understood, t he re  a r e  many references  t o  c l a s s i c a l  mytho- 
logical  gods and beas t s .  Moreover, it is i n t e r e s t i n g  t o  note t h a t  a l -  
. though there  a r e  not many f a i r i e s  o r  superna tura l  beings o ther  than ghosts 
and witches embedded wi th in  Ainerican t r a d i t i o n ,  t he  mass media contains 
fo lk lo r i s t i c  f i g u r e s  from d i spa ra t e  t r a d i t i o n s :  included a re  t r o l l s ,  
f a i r i e s ,  unicorns, dragons, nermaids, and o the r  un ident i f iab le  gremlins 
or sor t s .  Moreover, t he  American media a l s o  evidences a narked p r o c l i v i t y  
towards past  epochs i n  o the r  coun t r i e s '  h i s t o r i e s .  Consequently, t he re  
i s  a plethora of ma te r i a l  i n  a l l  t h r ee  ca tegor ies  on medieval cu l tu re  
especially wi tchcraf t  and superna tura l i sn  i n  general .  Instead of focus- 
ing on var ious epochs of t h e  Anerican pas t ,  f o r  example, the  Twenties or  
the Civi l  War, t he  media's a t t e n t i o n  i s  d i r ec t ed  towards l i f e  i n  another 
country, i n  another e ra .  
Areas of American fo lk lo re  which do [.]anage t o  permeate the i n t e r n a t i o n a l  
folk czilieu i n  the  uedia a r e  the  h i l l b i l l y  and, i n  p a r t i c u l a r ,  the  
American Indian. Much n a t e r i a l ,  especially concerning d re s s  and custom, 
i s  focused on t h e  Indian. However, here one notes  a c e r t a i n  change i n  
the type of f o l k l o r e  present .  It is a self -conscious fo lk lo re ,  t h a t  is ,  
it seens t o  be an a rea  which has been s ing led  out and played up f o r  par- 
t i cu la r  reasons. The most obvious reason seems t o  r e s t  on the  f a c t  t h a t  
the Atilerican people a r e  becor~ling s e n s i t i v e  t o  and cognizant of the  p l i g h t  
of the A n ~ r i c a n  Indian and t h e  h i s to ry  which l ed  t o  h i s  marginal exis-  
tence. The mass media seet:ls t o  be l a r g e l y  responsible  f o r  t h i s  heightened 
sense of i n t e r e s t  and concomitant g u i l t  experienced by the  American public.  
Consequently, one i s  exposed t o  movies such a s  L i t t l e  Rig Man, a movie 
which David Denby (wr i t i ng  i n  The ~ t l a n t i c )  a s s e r t s  "is probably a s  c lose  
as sophis t icated nen can cor~c t o  a genuine f o l k  version of the  Old West" 
wherein "the obvious t a l l  t a l e s  show up the  l e s s  obvious absurd i ty  of what 
we were once asked t o  be l i eve  in . "  Not only a r e  we witness t o  t he  rever- 
s a l  of the  t r a d i t i o n a l  r o l e s  of "good and bad guys" with  regard t o  the  
Indians and Whites, but  t o  t h e  blackening of t r a d i t i o n a l  Americana a s  
well: a r t i c l e s  such as ''back t o  where you belonged" i n  The Underground 
denounce the whole t r a d i t i o n a l  Anerican image ( t h a t  based on the  tough, 
indefatigable,  i nv inc ib l e  pioneer)  a s  i m p e r i a l i s t i c  and somewhat more 
than er-lbarrassing -- downright shareeful. I n  an age hoping f o r  peace and 
reason r a the r  than  bru te  s t r e n g t h  and machinations, a Johnny Appleseed 
becomes much nore acceptable  than a Ddniel Boone o r  Paul Bunyan. The 
sharp decrease i n  t he  nur.lber of westerns "consur,ied" d a i l y  o r  weekly by 
the average American t e l e v i s i o n  o r  niovie viewer i s  ample evidence of the  
change i n  a t t i t u d e .  
The change of values  appears t o  be a manifesta t ion of a genera l  discontent  
with present-day soc i e ty  -- i t s  cor .~plexi t ies ,  i t s  tens ions ,  i t s  mistakes. 
The "anachronistic hunor" found i n  many of The NEW Yorker cartoons high- 
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l i g h t s  many of the  i l l s  of present soc ie ty  a t  the sane t i n e  showing how 
ludicrous contenporary p rac t i ces  would be i n  f0r i .w t i r x s  and how divorced 
modern uan i s  f ron  any kind of "fairy t a l e "  existence. Thus, i n  cont ras t  
t o  previous years when fo lk lo re  was used by the nedia t o  f o s t e r  and r e in -  
force a t r a d i t i o n a l  iuage, t o  unify the  people, or  t o  pass on t r a d i t i o n ,  
i * e  , when it was an outgrowth of n a t i o n a l i s t i c  fee l ing ,  conteelporary 
Anerican fo lk lore  i s  ~ i o r e  i n t e r n a t i o n a l  and universal  i n  scope. It speaks 
t o  a l l  men, not only Americans. It is  concerned with the peasant i n  
Yugoslavia, f o r  exaaple, o r  t h e  American Indian f o r  two reasons, a s  I see 
it. It i s  an escape f ron  urban mass cu l ture  t o  a s i u p l i f i e d  l i f e  s t y l e ,  
and it i s  a ramif icat ion of the  growing concern f o r  the downtrodden and 
the poor -- t h o ~ e  t h a t  s u f f e r ,  according t o  popular views, a t  the hands 
of tha t  society.  The present i n t e r e s t  i n  occul t i su  and medieval super- 
naturalisn and philosophy supports t h i s  t h e s i s  a l so .  An a r t i c l e  i n  the 
collection e n t i t l e d  "what's Behind the Occultisi.1 craze?" expressed the  
nost coimonly-held views on t h e  subjec t ;  it s t a t e s  t h a t  throughout h i s to ry  
nen have looked t o  nagic,  t o  the  s t a r s ,  t o  i n t u i t i o n  when eclpir ical  study 
or science has f a i l e d  t o  solve t h e i r  problel,is. Soc ie t a l  na la ise  regener- 
ates supers t i t ious  t r a d i t i o n .  I n  a sense,  the  fo lk lo re  a s  found i n  the  
r~edia i s  neant t o  be a psychological raagic wand; it can systematically 
inforn and d i r e c t l y  i n s t r u c t  one t o  r eve r t  t o  a s i r i p l i s t i c  l i f e  s t y l e ,  or 
it can subt ly suggest t h a t  the  world i s  sooehow based on unreal  forces  
over which one has no con t ro l  anyway. It can thus serve as an escape, 
conscious or  otherwise. Then again,  it nay a l s o  serve t o  de~~lonstrctte 
that society has becor-le too  technologized t o  ever becotlc "folk" i n  nature 
again, and, i r o n i c a l l y ,  t h a t  the  current  e r~phas is  on fo lk lo re  and super- 
s t i t i on  which a r e  sought a s  a i d s ,  only serve t o  f u r t h e r  cor:lplicate and 
obscure the i s sues  (a poin t  of view prevalent i n  the nore sophis t ica ted  
or i n t e l l e c t u a l  ~lagazines)  . Thus, 1.1edia fo lk lore  can be seen as a 
panacea or  an obfuscation. But the prevai l ing opinion seens t o  be t h a t  
folklore, which enbraces and ce lebra tes  the t r a d i t i o n a l  pas t ,  i s  a uost 
trustworthy guide through the l abyr in th  of contenporary and perhaps 
future society.  
NOTES 
1. Reprinted with peri.lission of !J%e New Yorker Magazine, Inc. 
2. A l l  fo lk lore  i t e n s  re fer red  t o  i n  t h i s  paper are contained i n  sa id  
co l lec t ion ,  which has been deposited i n  i t s  e n t i r e t y  i n  the Folk- 
l o r e  Archives of The Folklore I n s t i t u t e ,  Indiana University a t  
Blooclington . 
3. See Appendix f o r  a reproduction of t h i s  a r t i c l e .  
4. See Appendix f o r  copy of t h i s  l e t t e r .  
APPENDIX t 
Art ic les  about Folklore (~egends )  
" J ~ S U S  of Honshu: Legend Says Chris t  Born 27 B.C., Lived t o  Age 106 i n  
Japan, " Enquirer, Apt i l  21, 1971. 
Dispatch of Tines, London. Tokyo -- A Japanese legend has excited socie 
-
curiosity here, t h a t  Jesus did not d ie  on the cross outside Jerusalem, 
but l ived i n  a renote v i l l age  on the  northern p a r t  of the  Japanese is land 
of Honshu u n t i l  h i s  death a t  106 years of age. 
The legend came t o  l i g h t  w i t h  the discovery i n  1935 of an old document 
by Hiromaro Takeuchi of Isohara, i n  Ibaraki  prefecture.  
On the s trength of i t s  contents,  Takeuchi v i s i t e d  Herai (now shingo), the  
name of the v i l l a g e  inwhich Jesus was supposed t o  have l ived ,  and un- 
. covered two b u r i a l  mounds t h a t  he took t o  be those of Jesus and h i s  young- 
er  brother, who i s  a l s o  mentioned i n  the  docunent. 
Sor~e time afterward, another document was found i n  a house i n  Herai. This 
purported t o  be' a copy, preserved and handed down frorn generation t o  gen- 
eration, of wr i t ing  l e f t  by Jesus when he died. 
Jesus, s o  the  legend runs, f i r s t  a r r ived i n  Japan a t  the age of 21 during 
the reign of the  Emperor Suinin i n  what would have been the year 27 B.C. 
He remained f o r  11 years under the  tu to r sh ip  of a sage of Etchu province, 
the modern Toyana prefecture,  f ron  whon he learned nuch about the country 
and i t s  customs. 
, Jesus returned t o  Jerusalem, passing through Monaco on the way, t o  t e l l  
h i s  own people of h i s  experiences i n  the Orient,  it i s  sa id .  It was h i s  
younger brother ,  known i n  Japanese a s  I s u k i r i ,  who was l a t e r  crucif ied,  
according t o  the legend. 
, Jesus i s  sa id  t o  have escaped and cone back t o  Japan a f t e r  wandering 
- through the wastes of S iber ia .  The legend has it t h a t  he landed a t  
Hachinoe, i n  Aoraori, and s e t t l e d  i n  Herai, whose nane, it has been sug- 
; gested, derives frorn the Japanese f o r  Hebrew ( ~ e b u r a i ) .  
He narried and becane the  fa the r  of three  daughters, according t o  the  
legend. 
After h is  death, Jesus ' s  body i s  sa id  t o  have remained exposed t o  the 
eler~ents f o r  years on a nountain. H i s  bones were l a t e r  col lected and 
buried i n  the  v i l l a g e ,  the  legend says, along with the e a r s  and ha i r  of 
his brother, which he had brought with hirn when he f l e d  from Palest ine.  
The two supposed b u r i a l  places a re  s t i l l  reverent ly tended by older  r e s i -  
dents of the  v i l l age ,  who seem t o  be convinced of the t r u t h  of the  legend. 
An annual "Christ Fes t iva l , "  held on June 10, a t t r a c t s  many v i s i t o r s .  
One family i n  the v i l l a g e  says it i s  descended from Jesus. Many of the 
children have t h e  "star of David" sewn on t h e i r  clothes,  and parents sofile- 
i times nark the s ign of the cross i n  ink on the  foreheads of children t o  j 
i 
exorcise e v i l  s p i r i t s .  
* 
Northern Honshu, with i t s  renote and sca t tered  farming v i l lages ,  is  noted 
for the persistence of strange supers t i t ions  and be l i e f s .  
Folklore as  an Aside: Folklure 
"Trust i n  the Lord with A l l  Your Might, and A l l  w i l l  Acknowledge Hirn and 
He w i l l  Light Your Way" 
This prayer has been sent  t o  you f o r  good luck. The o r ig ina l  copy came 
from the Netherlands. It has been around the  world nine t i a e s .  The luck 
has been sent  t o  you. You a re  t o  receive good luck within four days a f t e r  
receiving t h i s  l e t t e r .  It i s  no joke. You w i l l  receive it i n  the mail. 
Send 20 copies of t h i s  l e t t e r  t o  f ~ i e n d s  you think need good luck. Please 
do not send money. Do not keep t h i s  l e t t e r .  It must leave within 90 hours 
af ter  you receive it. A U.S. o f f i c e r  received $7,000.00. Don E l l i o t t  
received $69,000.00 bu t  l o s t  it because he broke the  chain. While i n  the  
Phillippines c s i c ] ,  General Walsh l o s t  h i s  l i f e  s i x  days a f t e r  receiving 
his copy- He f a i l e d  t o  c i r cu la te  the prayer. However, before h i s  death 
he received $775,000.00 he had won. Please send 20 copies and afterwards 
see what happens on the four th  day. Add your name t o  the  bottom of the l ist 
and leave off the  f i r s t  name when copying the  l e t t e r .  
Drawing by Lorenz;i$ 1971 
The New Yorker Magazine, Inc. 
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